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COX AT HAKBORNE

^BOUT midsummer, 1841, Cox left Foxley Road and
removed to his native Birmingham for good and
all. He had taken a lease of Greenfield House, a
quiet old-fashioned building pleasantly situated
, 'in a lane leading to Harborne Church, beyond
which meadows and open country stretched out
in the direction of Hagley1.

Some such change had long been contemplated, -He felt the
yoke of a teacher in drawing to be galling him sorely', says
Hall; 'and although by carrying it so long and persistently he
had been enabled materially to improve his circumstances
and to acquire a comfortable independency, still he was
resolved to get rid of the burthen*. He had guided the plough
through the heaviest soil till the end of the furrow was in sight.

Now that young David was married and established as an
artist, he could take over some of the pupils while his ageing
father exchanged the distasteful bustle of London for scenes
where he could paint to his heart's content. So leaving young
David in London, Cox (accompanied by Mary Cox and the
faithful Ann Fowler) in due course removed to Greenfield
House, in its setting of trees and flowers. There were filbert
and nut-trees, his favourite hollyhocks and the Scotch thistles
whose decorative shapes so delighted him. Young forest trees
he planted, and also a favourite willow-bush which he raised
from a slip of the willow by Napoleon's tomb in far St. Helena.

In the latchen were 'plenty of hooks on which to hang bacon
and hams1; and upstairs was a certain long room, calling out
to be used as a studio, where he installed his mahogany easel.
There he painted till the weather grew cold, when the easel
went down to the dining-room. We may picture him with Mary
Cox, now rather infirm, still sitting beside him in the room
while he painted, with, maybe, his great friend, the cat. Of
dogs there was none. Cox liked to be very quiet, and perhaps
those bloodhounds at Hardwick still ferociously bayed at the
back of his mind. And so, at length, David found peace.

At long last, he was face to face with his art, and, ageing
man that he was, *fully prepared for the struggle.'
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